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THE MASTER

The French Stradivarius

Jean-Baptiste Vuillaume (1798-1875) 1is the most
illustrious of French violin makers. Born in Mirecourt,
heir to a line of luthiers reaching back to the seventeenth
century, he came to Paris very young and, within a single

generation, won an authority granted only to the masters.

Artist, scholar and inventor, he revealed the finest
Stradivari instruments to the world, studying and
reproducing them with a mastery that has remained

without equal. A friend of Berlioz and supplier to the

greatest virtuosos, he left more than three thousand

instruments — and, like Stradivari, an imprint the

centuries do not erase.

Jean-Baptiste Vuillaume, on leaving Mirecourt
— 1818

In 1854 the dealer Luigi Tarisio died in Milan, leaving the most fabulous hoard of violins ever
assembled. All his life this peddler of genius had roamed Italy, unearthing forgotten masterpieces
from attics and convents — and speaking in Paris of a perfect Stradivari that no one had ever been
allowed to see.

Vuillaume rushed to buy the whole collection: one hundred and forty-four instruments, among
them twenty-five Stradivari. One was the ‘Messiah” — so named because it was forever awaited yet

never appeared. He kept it under glass, untouched, jealously, for the rest of his life.



THE WORK — NO. 8

An early Vuillaume

Dated 1823 and numbered 8, this violin belongs to the
very earliest known works of Jean-Baptiste Vuillaume. A
rare witness to the master’s founding years, it already
reveals a sure hand: a Stradivari-inspired model, a body
length of 359 mm, a one-piece flamed maple back, a
spruce top, and a red-orange varnish over a golden
ground.

The instrument bears the master’s label and a signature
on the table. In the clarity of its work, the vivacity of its
maple and the balance of its making, no. 8 already
announces the language that would make Vuillaume one
of the greatest names in French violin making.

INSTRUMENT RECORD

DATE 1823

NUMBER No. 8

PERIOD First Parisian period
BACK Flamed maple, one piece
TOP Spruce

RIBS & SCROLL Flamedmaple

VARNISH Red-orange, golden
ground

LENGTH 359 mm

STRING LENGTH 195 mm

The back — flamed maple, a single piece

The scroll, carved from the same flamed maple




A LIVING HISTORY

The violin returned to Vuillaume

By a rare coincidence, this violin by Jean-Baptiste Vuillaume
was unveiled in Mirecourt, in the master’s own home: the
historic sixteenth-to-eighteenth-century house he once
owned, then the great bow maker Emile Ouchard, and
which Alain Carbonare, the foundation’s master luthier, has

restored. A Vuillaume returned to Vuillaume.

. 1823 - PARIS

Violin no. 8 comes into being in Paris: a rare witness to
the first years of Jean-Baptiste Vuillaume.

() MIRECOURT

Unveiled in the Maison Jean-Baptiste Vuillaume, the
master’s historic home, restored by Alain Carbonare.

o 2020 - THE STRAD

No. 8 is among the early Vuillaume instruments studied
in “Vuillaume’s Early Years: The Making of a Master” —
Paris, 1823, Stradivari model, 359 mm back.

) TODAY - ISRAEL

Preserved within L'Edifice Eternel, where it opens a new
chapter.
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Mirecourt

Jean-Baptiste Vuillaume (1798-1875)



Le violon revit a la maison Vuillaume
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In the very house of Jean-Baptiste
Vuillaume, in Mirecourt, violin
no. 8 returns to the world — and
sings, under the bow of Svetlin
Roussev, from Paganini to Bach.

Restored by the master luthier Alain Carbonare, the
great maker’s home has reopened its doors. Before the

town’s officials, no. 8 was unveiled, then joined a rare
collection of Vuillaume instruments — now shown to

the public, all year round.

PERIOD ARTICLE AND PHOTOGRAPHS —
MIRECOURT.




IN THE COLLECTION

A living piece

Preserved within L'Edifice Eternel, this violin joins an ensemble devoted
to a single conviction: an exceptional instrument is fully itself only when
preserved, shown, and given to be heard. A milestone of the collection, it
is meant to be exhibited, lent and played — so that the voice of an early

Vuillaume may continue to travel through time.

“An instrument fully exists only when it is played. And
passed on.”

The scroll — violin no. 8
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